THE BLUES:; EPISODE 1
TheBirth of the Blues

KEB' MO': Welcometo The Blues. The history of America s greatest roots music from PRI,
Public Radio Internationd. Magor financid support for The Bluesis proudly provided by
Volkswagen. Since the beginning, the Blues and the open road have gone together, Volkswagen
and music do thesame. Join Volkswagen in celebrating 100 Y ears of the Blues.

Hi, 'm Keb' Mo’ and it's my pleasure to present to you the rich history of the Blues. Willie
Dixon, one of America s greatest songwriters, put it thisway, “ The Blues is the roots and the rest
arethefruits” Today the roots have born fruits dl over theworld. Jazz, rhythm and blues, rock
and rall, soul music, even rap dl have Blues as afoundation. On the suface Bluesissmple,
sometimes just three cords, sometimes just one cord with lyrics that repeat themsdves. But
below the surface there is an emotiond sophigtication that makes the Blues one of the most
intense music formsyou'll ever hear.

Over the course of thisradio series, we'll meet many of the modern musicians who celebrate the
Blues, including B.B. King, Buddy Guy, Bonnie Raitt, Eric Clgpton, Chuck D, Mick Jagger,
Koko Taylor and Tg Mahd. We Il dso hear archivad interviews with past masters John Lee
Hooker, Muddy Waters, Howlin" Woalf, Rufus Thomas, Stevie Ray Vaughan, and many more.
Thisis The Blues with “The Birth of the Blues”

BONNIE RAITT: Itdidn't sart with Prince, it didn't start with James Brown, it didn’'t even
gart with Otis Redding, it Started at the beginning of the Century. There would be no modern

American music without the contribution of Blues, no jazz, no rhythm and blues, no pop music,
no Bestles, no Stones.

MICK JAGGER: It'spart of the whole ethos of the band you know.

Y ou know we adways played Blues in the sudio, you know and we re never far away fromiit,
That will dways be there.

JOHN LEE HOOKER: Rock come from the Blues. Saying everything we saying about
woman or aman, and awomen, awomen and aman. They' re saying the same thing that we are
saying in the Blues but it saying in adifferent way. It'sin the same boat. They're rocking the
same boat. They just cdl it rock and roll.

CARLOS SANTANA: When | wasakid | used to hear old people say, “Hey, how you doing,
man?’ And you'd say “Oh, you know, theriver just keepsrolling dong.” | used to go, “What
the hdll doesthat mean?’ You know? And now | know it’s like the river means consciousness.
Constiousnessislike ariver. It just kegps flowing dong, you know?:. The Blues consciousness,

| fed like I've been rafting ever since | discovered it and uh... to meit's been ahedling force.

GEORGE BENSON: I'vedwayssadthat dl of it isrelated, redly. | know it's easer to put
things on the shelf if you can see the line between them. But since they dl come from the same
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source, we' re dl playing off the same notes, we dl have the basic same experience, you know.
People who play jazz don't live on the other Sde of the planet, they live next door to aguy who
loves classical music and a Blues guy down the Street.

CHUCK D.: You know, rap musc is pretty much an extenson of the Blues, especidly at its
amplicity initsbeginnings. You say what hits you in the head, what hits you in the heart and
you let it go and it sassmple asthat. Don’'t try to put no sciencetoit. Tell astory over some,
you know, tight grooves. It justiswhat itis. Andyou've got to bring it across like that.

B.B. KING: If I might add, Bluesis not beer crying music. Itsnot dwaysthat. If 1 Sng“I've
got aswext little angd, | love the way she spreads her wings. When she spread her wings around
me, | get joy and everything.” I’'mnot blue at dl. I’'m happy, very happy. But, then on the other
hand, if | should sing, “Nobody loves me but my mother, and she could be jiving too.,” now

that' s the pits.

SONG: B.B. King, “Nobody Loves Me But My Mother”

KEB' MO': What we're gonnado istake alook at the roots of Bluesmusic. That was B.B.
King and “Nobody Loves Me But My Mother.”

We began the program with famous musicians talking about the Blues, but what exactly isthe
Blues? Itisafeding? Isit afeding expressed in amuscd form?

WILLIAM FERRIS: One could suggest that there's awhole modern philosophy of Blues
that' s been developed within the world of literature, of photography and painting. 1t'sa an
aesthetic, the Blues aesthetic has been embraced by aworlds far beyond the music itself.

KEB' MO': William Ferrisis co-editor of The Encyclopedia of Southern Culture. If Bluesisa
feding, then it goesway back. In Olde England, having the Blues meant being bored or
uninspired.

WILLIAM FERRIS: Obvioudy, theword “Blues’ has been in the English language for
centuries. But the application to the music probably was firgt used in the latter part of the 19th
Century;. There were musics that began to be referred to as Blues and Blues singers.

ELVIN BISHOP: Blueswas recycling before recycling was hip.

KEB' MQO': Elvin Bishop of the Paul Butterfidd Blues Band.

ELVIN BISHOP: Bluestakesabad stuation, Sings about it, gets it off aperson’s chest and if
it's doneright, it makes everybody fed better. Y ou know, you can laugh or you can cry and |
et tired of hearing people whine.

Blues has got adignity to it and it's a strong way of handling abad stuation. And God knows

that lifeisfull of bad Stuations. And Blues, that’s the way to ded with it, that’s cool. Don't Sit
and whine. Sing the Blues. Be strong, yeah!
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KEB' MO': During the last century Blues music has taken many forms and over the course of
thisradio serieswe || hear many types of music, dl caled the Blues. If you happen to be one of
those people out there who does’t realy know whet the Bluesis, and that’s okay... Here'sone
way to spot the Blues: In many Blues tunes, one line is repeated twice and then athird line
finishes the thought with arhyme. Thisiswhat scholars cdl the A-A-B form.

WILLIAM FERRIS: The A-A-B isavery powerful part of African ord tradition.
KEB' MQO': Onceagan, William Ferris.

WILLIAM FERRIS: The Blues echoesthe proverbid phrase with a satement and aresponse:
“Nobody loves me but my mama’ is the satement and the response is “And she might be jiving,
too.” These verses are redly floaing units. Each performance you may find an individud verse
being plugged into asong. So you rarely hear the Blues sung the same way every time.

KEB' MO': The A-A-B pattern of the Blues repeatsin cycles. Here's Guthrie Ramsey,
Associate Professor of Mudic a the University of Pennsylvania and author of Race Music: Black
Cultures from Be Bop to Hip Hop.

GUTHRIE RAMSEY: Thiscycdlic pattern is heard in many of the drum patternsin West and
Centrd Africa. Many scholars point to this cydic conception of music making to acyclic
conception of time reckoning. Natureiscydic. You have the seasond planting and harvesting
seasons and dl that business. In atypica 12-bar Blues pattern, one would hear a cyclic chord
progression that repests over and over and over again until the tune is completed.

KEB' MO': Another way to recognize a Blues song is the one, four, five chord progression.
And you're thinking like, “What the hell isthat?” Wadll, I’ ve got my guitar right here. I’ll show
you. Thisisaonechord [strum]. Thisisthe four chord [sirum]. Thisisthe five chord [strum].
And thisis back to the one chord [strum]. Do that for twelve bars and you' ve got Blues. Thisis

achord [playing]... four chord [playing]... one[playing]... five [playing],... four [playing], one
[playing]. A little examplethere. Anyway, the one, four, five Blues progression is the bass for

rock and roll.

Rock guitarist Eddie Van Haen from Van Haen and Billy Gibbons from ZZ Top even joke
about the three cords of the Blues progression.

EDDIE VAN HALEN: Billy Gibbons cals me every now and then and he goes “Hey Eddie,
find that fourth cord, yet?” You know, ‘causeit’sal bascaly one, four, five, you know, the
Blues.

What | doisjust Blues stuff, too. | just twist and bend it alittle bit, you know. Everythingis
redly Bluesbased. | mean, you don't have to be down and out to play the Blues.
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KEB' MO': There sadirect line from the today’s rock and roll to the Chicago Blues of Muddy
Waters. In the 1950s, he popularized an electric verson of Blues. Bonnie Raitt remembers
Muddy Waters.

BONNIE RAITT: Hewasmischievous. Hewasingantly likesble. 1 mean hewasdl man, dl
testosterone and what the promise of what a man could be to awoman. But he was impish, he
was arasca, and he was deep. Muddy had more fun on stage that any Bluesman I’ ve ever seen.

SONG: Muddy Weaters, “Mannish Boy”

KEB' MO': Muddy Waterswith help from Johnny Winter on “Mannish Boy,” from the abum
“Hard Again.”

I'm Keb' Mo’ and we're listening to the many sides of this rich musical tradition cdled the
Blues. Muscian Rufus Thomas.

RUFUSTHOMAS: Bluesaredwaysinthe now. When you play Muddy Waters, and it was
done 25-30 years ago, it sounds just as good today asit did 30 years ago. Blues doesn't get old.

KEB' MO': All great Blues music has one thing in common: it spesks honestly from the heart.
Carlos Santana. ..

CARLOS SANTANA: TheBluesisthefirg foundation of al music because it deals with the
human eement, which is passon and compassion. Intelect ismorelike jazz, it's cool, you
know. It'seducated or it's sophisticated, but it's still the Blues. If you cannot articulate the
Blues and you skip the Blues and you go straight into jazz, you probably likea TV Dinner,
something that doesn’t taste very good, you know? It doesn’t have that substance, you know,
from the ground up.

KEB' MQO': B.B.King.

B.B. KING: AsLouis Armstrong would say, we are not as hip as the people that are playing the
other types of music. We' re more down to earth. | happen to be a country boy and we have a
saying down there, “Y ou take the boy out of the country, but you never get the country out of the
boy.” So| played ninety different countries around world and | il fed like, you know, I'm
happy to go to Indianola, Mississippi.

KEB' MO': Jack White of the popular duo The White Stripes.

JACK WHITE: Some people like the glossy productions for the last, you know, 30 years,
trying to create the perfect song technologicaly and not emaotionaly and soulful. All roadsleed
back to it and if you redly love music you, you can’t help but be drawn to dig deeper and deeper
and you'll find yoursdlf, you know, loving the Blues. You just don't know it yet.

KEB' MO': The honesty and integrity of Blues shows up in many other music formsincluding
rap music. Here' srapper Mos Def.
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MOSDEF: Wadl, you know, the Bluesissmpleand it ain’'t that smple a the sametime. It
an't hard to play but it ain't easy to play either, you know. John Lee Hooker was like the
turning point for me. | waslike “Whoal” | heard on the radio and | waslike, “Who isthat?’
You know? Like, “Who isthat dude?’ John Leewas like a stream of consciousness, fdt like he
was redly talking about the moment, you know. There was amagica thing.

SONG: John Lee Hooker with Bonnie Raitt, “I’m in the Mood’

KEB' MO': A duet between John Lee Hooker and Bonnie Raitt, “I’m in the Mood” from John
Lee sdbum caled “The Hedler.”

JOHN LEE HOOKER: The Bluesisathing that's dways been here and dways will. Jazz,
pop, rap, it dl it dl come from the roots, the Blues.

KEB' MO': You can hear extended interviews with John Lee Hooker, Bonnie Raitt, and many
other musicians on our website, yearoftheblues.org/radio.

Magor financia support for The Bluesis proudly provided by Volkswagen. A road trip wouldn't
be the same without music and no music is more connected to the American road than the Blues.
Join Volkswagen in celebrating 100 Years of the Blues. Just ahead, modern Blues Master Tg
Mahal connects the dots between today’ s music and its African roots.

TAJMAHAL: You could imagine yoursdf riding on acame or ahorse or adonkey, you
know, or acart asa part of your rhythmic concept of how you moved around, where you were
redlly dependent upon that clippity cloppity clookity plockity 0o oo plookity clop. ..

KEB' MO'": I'mKe&y Mo’ and thisis The Blues “The Birth of the Blues’ from PRI, Public
Radio Internationd. (22:16)

BREAK

KEB' MO': Welcome back to The Blues from PRI, Public Radio International. I'm Keb' Mo’
and thisis“The Birth of the Blues.” 1t's been 100 years snce W. C. Handy first identified the
Blues as a unique music form, but the Blues was certainly around before then and the roots go
deep into the soil of Africa

Tg Mahd isa Grammy Award-Winning Artist who has been on amusicd journey dl hislife.
He hasinterpreted the musical styles of the Mississippi Delta, the Caribbean, and Polynesia,
among others. We asked him to be apart of thisradio series and to share his musical expertise
with us. For Tg Mahd, the rhythm of the Bluesisakey to its African roots. Toillugtrate, he
garts with a Blues standard, “ Catfish Blues.”
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TAJMAHAL: “Cafish Blues’ dwaysfor meisapiece of music that dlows you to absolutely
relax with that sort of walking lope. Thisisdirect Blues which was recorded by alot great Blues
sngers, Muddy Waters, “Baby Face’ Leroy Foster. | think even Big Joe Williams recorded it.
Nehemiah Skip James was one guy that played thisalot.

SONG: Tg Mahd, “Catfish Blues’

One of the things you natice about that song isthat... isthe tempo that it smoving a. Y ou note
that it not fast and driving like some of the other types of songs. It'snot the.... [Srumsredly
fad] It'saredly easy, actud, naturd, human lope. Those are the things that are held over from
Africawhere thereé stime. Remember, people here lived in these places were living where
there’ sadesert. Y ouwould get on your camds and you would have fifteen hundred milesto go.
So your song better last along time.

A lot of the people that I'm going to play the music from today descended from the Mondinkas
in the Saul High Empire, which sretched from Gambia, Senegd, Southern Mauritania, Mdi,
Ginnikormakrae, Northern Berkinifassol, Western Niger. This is where this empire stretched
around. Part of the thing was that the musicians, the griot, were the reservoir that kept the music
through an ord tradition with the kings and queens to be able to remember al of the deeds, good
and bad and the family lineage when the children became of age they were sent to the griot to
ask questions about the family. Many of these people are fill 71, 72, 73 generations handling
the same kind of businessin Africa presently. | would like to demondirate “ K oolonjon.”
Koolonjon is the long-crested hunting hawk eegle, to which al the people draw a tremendous
amount of courage. And thisis one of the hunters songs from Mali and adso from Senegd, aso
can be heard in Gambia “ Koolonjon.” No singing.

KEB MO’: Wereligening to Tg Mahd, one of America s greatest living Bluesmen,
illugtrating the African connectionsto Bluesmusic. I'm Keb' Mo’ and thisis The Blues.

TAJMAHAL: Thisparticular tuneisabig song throughout dl of Mdi. You can tak to any of
the people and play that song and they know the melodies. The melodies are deep within the
people. Since the music didn't have the commercia side that we have here in the United States,
things stay around for as long as people love’em; even if they don’t love’em, they come back
through somebody else.

Y ou have Africansin the United States learning a phrasing to try to take whét they fed naturd to
accommodate the new Stuation and creete the new news, the new music. The clueisthe finger
dyle. Now when you hear that, you note that it is set up more like a European melody as
opposed to an African melody. [playing the melody on the guitar] Now you hear the chorus...
you hear the chords and then you add the syncopation to it and you add the verse style and you
add the chorus style. [playing guitar] And you put the balad on top.

SONG: T4 Mahd, “Stag O’ Lee Blues’
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Thereis a certain sadness in the American music. But that is not to be seen as that we are trying
to make you sad. What we are doing is lifting that sadness off of everybody. Whét redly
connectsisthe tempo, it's that heart felt, that ground beet, that no faster than it needs to go.

So many guystry to play that and they’re lisening to the sound of it but they’re not feding it

from begt to best. [playing the guitar] Always returns, right! Y ou never, ever, for whatever
reason draop that rhythm for nothing, for nothing intheworld. You just don’'t. It'snotit. Itis
not it. Too many people are depending upon you. Y ou have to redize that people were working
under harsh circumstances, you know, untold unfortunate situations. So when they came to hear
their music, they cameto have area good time. And you were not there to drug them. You
were there to lift that burden off of them. Aswdl asyou lifted it off yoursdf, you lifted it off of
everybody. That'swhy we have awonderful time with the Blues and lift that pal off of

everybody.

The music spesks for itsdf. It isabout the human condition. It's not only about the black human
condition. It was originaly about the black human condition. But the fact of it isit works for
everybody. It istheinternationa language of music aswell as great classica musc, great
rumbas, tangos, mambos, great high-life from Africa, great gamdan. Thisal apart of the
language of the music. Another word for the Blueswould be um... sweet rdease. Actualy

that’ stwo words but... yeah, sweet release.

SONG: Tg Mahd, “Take This Hammer”

KEB' MO': Tg Mahd, recorded exclusvely for The Blues. We'll have more of our sesson
with Tg Mahd alittle later in the program. Each episode of this radio series festures an
exclusve performance from a modern Blues Master and you can hear many of them on our
website yearoftheblues.org/radio. Up next, avist to West Africafor atour of ancient dave
quarters.

I'm Keb’ Mo’ and thisis The Blues, “ The Birth of the Blues’ from PRI, Public Radio
Internationd.

BREAK

KEB' MO': WEe reback on The Blues from PRI, Public Radio Internationadl. I'm Keb' Mo’ and
thisisthe first episode, “The Birth of the Blues”

No matter what greet musica achievements the Blues has inspired over the last hundred years,
the higtory of the Blues starts with the dirtiest of dl American stories, davery.

Beginning in the 1600s, European dave traders took people from up and down the African

continent and shipped them to the new world. Ultimately some 12 million men and women were
ripped from their homes, carted across the ocean, and put to forced labor. Today in Ghana, about
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100 miles from the capitd city Accra, stands El Mina, acastle and fort once used as a holding
pen for daves. Robert Santelli, from Experience Music Project files this report.

ROBERT SANTELLI: Standing outsde the El Mina Castle, looking out & the seaiin front of
me and the colorful and busy fishing village below, and the white washed wdls of thefort; it's
utterly unbelievable that such a place could be the scene of such despicable horror. It'saplace
where thousands upon thousands of Africans were put into bondage and sent to the new world.
It ismidday herein El Minaand it ishot. Besides me and my guide, there are afew African+
Americans vigting the castle, aswell as smdl groups of locd Guineans.

TOUR GUIDE: Youwedcometo St. George's Cadtle, or El Mina Castle. The castle wasfirst
made by the Portuguese in 1482.

ROBERT SANTELLI: We spesk in hushed tones and try to come to grips with the place we

arevigting. | think it's safe to say that everyone who walks through here leaves with a somber
feding, an ideathat they have just touched alittle bit of the underbdly of the human existence.

TOUR GUIDE: Whenthe dave trade started, in the 16" Century, thel500s these storerooms
were converted into dungeons to hold the captives and this is where they held the women.

Please, we are going to go in there, mind your head. There is a short step down before you get to
aleve ground. Just walk straight and keep right. These are the origina bars, 300 years plus
from the Dutch. There were no toilet facilities. They were only given empty containers placed

at the corners. Everything was in here, no bathroom, nothing. So the longer they stayed here,
the more they died. They were given food, they were fed, but not good enough: something to
sugtain them. If they had given them good food, they could have got strength to fight. Of

course, some refused to eat. Some preferred to die than to go through those horrible conditions.
The dead bodies were removed and thrown away into the sea. Please mind your head and bend
very, very low. They made the doorways very low, very smdl, very short because in those days
Africanswere very tdl, and so it would be very difficult for atal African to run away through
there without being arrested.

Y eah, this was one of the dungeons for the men. About 300 men were packed in for one month,
two months, three months, made them wesk and lean, very skinny.

In those days, when the ships came, they brought smal boats down here to take them ill in
chains before they were taken to the ship and then off to the faraway places.

ROBERT SANTELLI: So, werethey dlowed to play drums?

TOUR GUIDE: They werein chains. How do, how do, how do they carry drums and
whatever?

ROBERT SANTELLI: How about singing?
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TOUR GUIDE: Wédl, singing they did. When one sings sometimes it consolesthe soul. So as
for the anging they did alat, but not drumming and dancing. They were in pens, how how how
they enjoy? Y eah, they sung to console themsalves, but not for enjoyment.

Please note, ladies and gentlemen, we come to the end of the tour. Have a nice afternoon.

ANGELIQUE KIDJO: We use the soul to express our sorrow, our pain, and also the hope
behind the pain.

KEB' MO': Singer Angdique Kidjo was born in Benin in West Africa

ANGELIQUE KIDJO: The African people have been brought to America. They are not
immigrant. They have been forced to come here. The people that are taking them away think
that if they did took the drum away from them there will be nothing left. They forget the voice
isdways going to be louder than anything dse.

KEB' MO': Inthe21% Century experts agree that Blues music grew directly out of the
American experience after the end of davery. The American musicd establishment dl but
ignored the Blues until 1912 when W. C. Handy began issuing Blues songs as a written sheet
music.

WILLIAM FERRIS: When we tak about the Blues and trying to transcribe it, you can never
fully captureit.

KEB' MO': William Ferris, co-editor of The Encyclopedia of Southern Culture.

WILLIAM FERRIS: Usng classicd music notation that one would use for, say, Bach or
Beethoven, redly is not possble with music like the Blues, because you have notes that are
stretched and bent, treated in ways that are Smply not transcribable, you smply have to hear
them.

KEB' MO': Robert Plant from Led Zeppdin understands the power of the blue note.

ROBERT PLANT: You'vegot to get the blue notesin. That’swhat rock and rall is. 1t'sgot to
have the blue note. Y ou can't say everything with lyrics and the whole thing about the Bluesisit
transmits emotion. The moaning makes it work. When women come to me and they say, “Man,
you moan better than anybody else” | say, “Uh-uh. Check Robert Johnson’s ‘ Preaching Blues.””

KEB MO’: Stretching and bending notes are pretty easy to do for singers and guitarists. On
the piano, however, the blue note is dightly different. Marcia Ball demondtrates.

MARCIA BALL: TheBluesisinaminor key initspureform. A mgor scae, five notes [plays
piano] has a chirpy, positive sound toit. A minor... [playg, that's the blue note. And it gives
you a sadder, more serious sound. So, if you're playin’ [plays piano], then you have arich, full,
happy, positive sound. And if you're playin’ [plays], and that’s your blue note.
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KEB' MO': Along with the blue note, another trademark of the Blues isimprovisation and
vaiation. B.B. King.

B.B.KING: One of thethingsthat | do, which may not be proper for some, but | play each night
likel fed that night. For example, “The Thrill isGone,” | don't try to play “The Thrill is Gone’
likel didin’69 or’ 70 when | firsdt madeit. | play it tonight like | fed it tonight, because | don't
know how | felt then. But | know how | fed tonight, so I’'m gonnaplay it the best | can play
tonight. And that’swhat keepsit fresh. Whatever song | play, I'm playing it tonight like it' sthe
firg time

KEB' MO': B.B. King and Tracy Chapman, “The Thrill Is Gone.”
SONG: B.B. King with Tracy Chapman, “The Thrill 1s Gone’

KEB' MO': B.B. Kingand“The Thrill isGone.” That features Tracy Chapman and comes
from B.B.’sabum “Deuces Wild.” I'm Keb’ Mo and we' re exploring the roots of Blues music
on The Blues.

KEB' MO': There' satradition among working people, especidly those who do rhythmic
physica labor to turn routine into music. Sea shanties, marching songs, even prison songs of
chain gangs are part of thistradition. In the fields, railroads, and prisons of the American South,
black workers developed field hollers and work songs, tunes they sang to help the hard work go
just alittle faster.

Kip Lorndl is Professor of Africana Studies at the George Washington University.

KIPLORNELL: Fdd hallering would ether be a single person snging in thefidd asthey’'re
working, or you have group work songs. And the group work songs were sung to do a number
of things: oneisto keep time, o thet if you're lining atrack you would dl jerk up on that
crowbar a the sametime, or if you were felling atree, so the ax chopping was done in rhythm.
Also, dowed musicians and singers and just generd folksto voice things that they weren't able
to voice in other ways because I’'m not sure that the people who were keeping track of what they
were snging aways caught exactly what was going on.

KEB' MO': The process of recording was only perfected in the early 1900s. And sincethis
music dates back to the 1880s or 90s, we have no way of knowing exactly what the earliest Blues
sounded like. Here's Guthrie Ramsey, author of Race Music: Black Cultures From Be Bop to
Hip Hop.

GUTHRIE RAMSEY: It'svery difficult to talk about the birth of ord traditions. However,
what we do know about the hirth of the Blues is that we see over the 19" Century a set of
performance practices that gradually gave way to arecognizable form that we know today as the
Blues.
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KEB' MO': Asareault of the dave trade, African musica influences showed up al over North
and South America and the Caribbean. But the Bluesis a music form unique to the United
States. Musician Corey Harris.

COREY HARRIS: | think the main difference in North American black music isthat the drum
was outlawed, by punishable by desth to own adrum. Drumming as anyone knows, who knows
anything about African music is the big component, you know. Pretty much anywhere you go

it sthe drum. So that redly madeit so that we had to concentrate our efforts on other
ingruments. So, we relied more on the strings like fiddle, guitar. Of course, banjo came from
Africa, aswell. That'sthe connection. That'swasour root. It'slike the blueprint. And then, of
course, our history and the experiences that we' ve had since we first came over here, there's
been some, you know, encounter, a mixing with European ways of looking at music. Y ou know,
you could write and read severa books on this subject, but that’ s in a nutshell.

KEB MO’: Bluesman Corey Harrisis one of the many festured musiciansin the film “Fed
Like Going Home,” directed by Martin Scorsese. It's part of the PBS TV series“The Blues.”
The film series and this radio series have been made to compliment each other. Our mission on
these radio programs isto show the history of the Blues. The film series does something
different. Martin Scorsee. ..

MARTIN SCORSESE: When you do look at these pictures, please don't expect a history of
the Blues, and just bear with us. 1t's @out our own impressions, redly, of the music and what
the music meansto theworld. And realy to keep the memory aive too and remember what
happened and where it came from; the suffering that was involved with it and the legecy it’s
given us now.

KEB' MO': And to wrap up this exploration of early Blues music, let’s go back to Tgf Mahd to
demondgtrate a modern style of Blues.

TAJMAHAL: Theealier formsof Bluesredly were kind of loosely formed. They didn’t
have, you know, exact twelve bars. What we know more so as the Blues today is the pattern
Blues.

SONG: Tg Mahd, “Did You Ever Dream Lucky?’

KEB' MO': Tg Mahd recorded exclusvely for The Blues. That was, “Did Y ou Ever Dream
Lucky.”

Y ou could learn more about the Blues at our website, yearoftheblues.org/radio, or tune into the
PBS TV series, “Martin Scorsese Presents The Blues.”

KEB' MO': Thanksfor joining us. The Bluesisa co-production of EMP Radio and Ben
Manilla Productions in association with WGBH Radio, Boston. Produced by Peter Crimmins
and Matt Bauer. Executive Producers. Robert Santelli and Ben Manilla. Executive In-Charge
for WGBH Radio: Robert Lyons
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Magor financia support for The Bluesis proudly provided by Volkswagen. Ever since Blues
music first surfaced, in Clarksdale, Missssippi, it'straveled America s highways to become a
part of our nations history. Join Volkswagen in celebrating 100 Y ears of the Blues.

Support for this program comes from this station and Public Radio Internationd stations
nationwide and is made possible in part by the PRI Program Fund whose, contributors include:
The John D. and Catherine T. MacArthur Foundation.

I'm Keb' Mo’ and this has been The Blues: “The Birth of the Blues.”

ANNOUNCER: P-R-1. Public Radio Internationd.
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